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realities. % &
| By calling this a Blues poem, Mitchell tells us immediately: this isn't a nostalgic trip fo
&% childhood. Tt's the story of an adult haunted by a trauma that never healed.
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WELCOME TO THE SCENE OF THE CRIME
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Tvapped and deStvoyed.
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. By combining Thew, The poet
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| Shows the audience that
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TRAPPED IN IMPOSSIBLE GEOMETRY

“Well the playground was
~ and the playgrnund wWas

I) E‘"GE: HYPERBO I_E i 1  The piﬂyﬁ"“““d. ish'f_ ac:l'unll} 1':115 \'.:91’-0
(Extreme exaggeration used to create a Butfoat E""_“:};"‘. ,‘r‘:‘* The AT
. powerful emotional impression). safety feels o roves how isolated

The exaggeration proves

and vulnerable he feels.
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Sight o
(Broken/Black)
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L w0 Len black dusty tarmac Wi e \\!
| If;z w?re fence running all around [ 8 e
; Got: a wother and a father, &
ol they're one thousand years awdy
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Feeling of - T
Entrapment ‘

o ' ff % # i‘/ Y 4 4 T 4 ___."F'. There ic no grase. No caf'f:rr. Just sharp, |
Nl PN N SR = 8 g ducty blacknese and a wire cage. The
S e M : a imagery deliberately removes all
R iptive language ﬂ_l - gery y
¥ pevice: IMAGERY (PBSCE' 11;2&(181.,8 ind using warmth to make the playground feel
aints a picture 1n the ey b, like a desilate prison yard, fully R
gensory details)e J,,n%« e RN Culting the child off from the 1000
— . =y / X \ﬁ AN years away Safety of parents. - g‘_’
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THE RULERS NEED NO REASON

“Everybody thinking:
to play with today?”

Matrix Conclusion:
Notice the paradox?

You get hit for being fat
AND for being sm’aﬁ. 5

. You get hit for hidi
- AND for fighting ba::Z.

EINAL INSIGHT: Bullying isw’t abou who
the victim is. [f's a random, arbitrary
game for the rulers fo exercise POWEr: You _.

_get it for any damn thing af all.
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: “Cometimec they take a beet/fe,

Lear off ite cix legs one by one
-But a beetle can¥ beg for mere ,

a beetle’e not half the fun”

I The Chilling Insight: Ripping
a beetle apart s easy, but the
bullies find it boring because
the insect cannot beg. This
proves the bullying jsn't i
physical—it's

wh he goal is T0 brea the
@ﬂﬂt}n;'é sa nd watch them

Whv a bEEﬂE?_lt
is Cgmpietely tiny,
defenseless, and

easily crushed.
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THE ULTIMATE BETRAYAL

§ ,,; T . | O T heard a deee voice ta/h'ng,
it had that iceberg cound”
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' The Iceberg Imagery: An
“ iceberg is cold, hard, and
mostly hidden underwater. By
giving the adult an iceberg

sound, Mitchell shows that the
adults aree motionally freezing
and completely blind 1o the

massive,deadly psychological™

g ge&happening just
beneath the surface.

Who is talking? The
deep voice belongs ‘
to a teacher, principa
or observing adult.
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THE MYTH OF TOUGHENING UP

“Lot T have never found :

Any Flace in my life worse than

f

The adults claim playground cruelty prepares you for

life. The narrator’s haunting nightmare proves them
dead wrong. Bullying doesn’t build character; it
leaves permanent scars. The scariest place on earth

~sn't a battlefield=—it’s a middle school playground. B
sn't : — playg / &
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~ THETOOL | THEEVIDENCE |  THEDAMAGE
| _(“E‘"Ll_%_'_ (EMOTIONAL EFFECT) ’

Magnifies the threat. Shows the °

Hyperhole > $3m"5';i‘ ui:’;e,, —Fp chid fees trapeed in an impossibly

massive, mescapab

' « ' Kills the joy. Replaces Hme warmth
Imagery —-r Broken black of childhood with the cold, sharp
dusty tarmac i reality of a prison yﬂl /

= ‘ I « . enpumz&s the suDCmafes ®
i : : Beetle on its

s A“I rauion — ——» a harsh, rhythmic pounding that
B te at 0 s ) black back” mirrors_physical vmfenc.a
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ANALYZE POETRY LIKE APRO
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_fra - AS ;ﬁ ILLUSTm\- Prove it. Drop in a
| - L, | ¢ hu

, exact quote from the poem.

ILLUSTRATE > Prove if.

Drop tn a shorf, exact
quote from the poem.
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What does the poet do o show how
small he feels in ‘l'he Playgrouhd7

- il THE P.I.E ENGINE IN ACTIGN

Mitchell uses hyperbole to emphasize his extreme | -
vulnerability. *

He describes the playgrouhd as being “three miles
[I] '__> long and. .. five miles wide.”
"By exaggerating the size of the playground to an -

impossible, massive scale, the reader immediately
[E] ‘_'9 understands how tiny, isolated, and trapped the
‘-f}{{"‘ g four-foot-tall child feels inside it.
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__ What does this
=1 “the deep voice” EHMBRERSR poem tell you,abs
" belongs to inthe  NERRRR  bull-— e

| final verse? N

§ Why do they say
2 it prepares them
 for life?”

' 7D

" Remember your engine. Make your Poin

|||ustate with qunt. Explaﬂthe_emutiunal |
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