A visual masterclass on the mechanics
- of Wilfred Owen’s Dulce et Decorum Est.
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" Wilfred Owen's Frontline
Experience (The Reali ty) .? #
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/\' " Bent double, like old beggars “‘
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"' The English Public’s Perception '
| (The Propaganda) ’

"ﬁ“; Cur31ng:through sludge *
» L Sy Drunk with fatigue.
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White eyes*wrlthlng
Froth—corrupted lunge. f

x
Owen uses stark reality to
dismantle the glorious myths .., . h_ﬁb .q
sold to the publlc. T N el *
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The soldiers are stripped of their proud military
posture, reduced to impoverished scavengers.
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Z ‘Bent double, like old beggars under sacks’ (Simile).
1
|

‘Limped on, blood-shod’ - &
(Imagery). Many lost their - !
boots; their feet are covered
in blood as they trudge back _
o amedistant rests

- ‘Knock-kneed, coughing like
A hags’ (Simile). Comparing
\ i young, supposedly fit men
to sick, elderly women to

l? highlight their physical \

i deterioration.

Kk ' Through these similes, Owen

E ';5 E"H 4. - 3} demonstrates that the reality of the if&
2 2 41 B8 front line looks nothing like the &
k‘\FHH | il — T S propaganda posters back in England. 3?
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~; The Architecture of e hansiis
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,‘C - Metaphor Alliteration & Hyperbole Sensory Deprivation @ @ °
{1 | ’_ | \ ‘Deaf even to the hoots / =
4 ‘ . : P - ‘ ’ Of gas-shells dropping
i | ﬂl}runk with fatigue Men marched asleep wil \1- _, softly behind’ |
Takeaway : Instead of alcohol, Takeaway: The repetitive ‘M’ 4 | y . Thes i
1t 1s sheer exhaustion that sound mimics a slow, heavy - (| _/‘ Ta iawa{. 1" Eli zenﬁﬁs are :
impairs their walking and clu'l.'l.s rhythm. While not literally e ‘H anp _Etely wr?']c ed. T Ztnne
o B their senses. . C asleep, they were so tired they B x S ae LOWy Ry el
| g , & may as well have been. - :ﬁ resigned—setting up a false
i d | > IR sense of security.

N s 1 - ) . .-_-.- | I :
ks A H I L

& NotebookLM



R

words, and exclamation marks violently

& 7”' The sudden use of capitalization, short
shatters the slow pace of Stanza 1.
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The Actlon e The Victim -
"~ . ‘An ecstasy of fumbl:_mg’ S +," 'L ‘Floundering like a man in fire or lime’

. -}

: The pure adrenaline rush as instinct ¥ (Simile). Someone fails to get their mask
Kes over, fitting the clumsy helmets '| ¢ on. It appears as if he is burning from the

- Just in time. outside, but the true fire is destroylng

. him from the 1nside »
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Anatomy of the ‘Green Sea’

The Visual Environment
“And thiek green light”

The chemical gas fills the trench,
turning the air into a dense,
opaque fluid.

The Physical Barrier N |

“Dim through the misty panes”

The narrator watches helplessly
through the clouded glass of his
own protective gas mask.
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The Psychological Translation
“As under a green sea, | saw him drowning” (Simile).
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The trench becomes an ocean. The dying man cannot breathe the toxic
air, perfectly mirroring the helpless suffocation of drowning underwater.



/r Stanza 3: The Unendmg nghtmare
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“In all my dreams before my helpless 51ght’-—-The human 1nst1nct is fata LY
liﬁiight runnlng frﬂm danger, but the narratur is paralyzed in his trauma.;w'_
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. (Desperation: Reaching out to

i the narrator to be saved)
:'...gutterlng...

_,ﬁfff : : (Like a dylng candle flame)
/ B ee -ChOklng- .o H-:x :

(The physical loss of air).
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i (The final fatal suffncatinn) <
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Stanza 4 The Loss of Dlgnlty

I 1n some smotherlng dreans, you too could pace... i _
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E ‘Behind the wagon tha
~ we flung him in’ :

| In the chaos of war,
‘. there is no time for .
¢ respect. Bodies are 1

| casually “‘flung’,
i . fr%’

When an ambulance
arrives at home,
medics handle \f\\ !
patients with vy
extreme care, respect, [ b\
and urgency.

highlighting how
- drastically war alters
the value of human life
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The narrator challenges the reader to ‘pace’ behind th ‘

wagon—-to truly look at the horror they choose to ignore. v
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Trench Dossier / Shattered Glass
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Sight (Alliteration)

“Watch the white eyes “The blood come gargling”
- L] L] L H
writhing in his face _ . : ; Using a word that perfectly mimics .o
il , vy - - - S  the exact, sickening sound of the
The repetitive ‘w’ sound forces R i - ! ] ;
o . . = dying man, forcing the reader to
focus on the horrific visual L e A Bl o

of a man whose eyes have
- rolled back in agony. He looks
. 1ike a devil's siek of sin’.
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‘From the froth-corrupted lungs’

Owen relies on disease metaphnrs

The reality is ‘obscene as cancer’ and

features ‘vile, incurable sores on
innocent tongues’—soldlers who

_ merely obeyed their masters




Spoken like a iy ~
p speech. It is | P _"ix e _ Ty
heavily sarcastic, * |
aimed at the
propaganda
machine, the
government, or the |

| “My frlend, you would not f_ g
* tell with such high zest / il
" oblivious public aty Il 1O chlldren ardent for some Y
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The Demolition of “The Old Lie”

———

Owen calls this an absolute lie. He uses the visceral, inescapable reality
of the gas attack to prove that there is nothing “sweet,” nothing “right,” |
and nothing “glorious” about drowning in your own fluids in the mud. ‘
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Stanza 2: Violent Upward Spike.
%, Gas! GASY", panic, ecstasy of fumbling.

\W . N _{ -~ Stanza 3: Sharp _ '
\ ' <~ "¢ Drop to Flatline. - Stanza 4: Slow, Methodical.
= 9% Lingering trauma,  Pacing behind the wagon,
\ (et ” ? \ helplessness.
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i Stanza 1: Low &
£ Slow. Trudging,
| fatigue, sad 4

tone.
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peed & Intensity

intense sensory detail
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Stanza 3 T Stsnzs-‘-l

~ Stanzal | Stanza 2

Stanzas 1-4

Takeaway: Owen deliberately manipulates the reading speed to simulate the ” :
experience of a trench soldier—long periods of heavy, exhausted boredom

punctured by moments of sheer terror, ending in inescapable trauma.
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The Literary Toolkit: Blueprint for Exam Analysis

‘ Poetic Device Intended Impact " i’
£ o

Destroys the myth of the

Gkl ‘Bent double, like old pristine, heroic soldier,
1m1ie beggars’ replacing it with pathetic  §
vulnerability. I
W Translates an unimaginable
. é . .
Metaphor As under_' a green sea, I chemjcal attack into a
saw him drowning universally understood fear
Sy (suffocation underwater).
. Strips away the distance
- : : between reader and subject
: Onomatopoeia ‘The blood come gargling’ | forcing the reader to phys'?icafly
‘hear’ the grotesque reality of

death.
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The Ultimate[(]ontrast

Wilfred Owen did not just write a poem about the
horror of war; he built a machine designed to
shatter the illusion of war.
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By contrasting the | 4 -he énsurgs ghft
| wnoever reaas vuice
propaganda Ot: the / -~ et Decorum Est can
establishment with the | BN Look af
visceral truth ofthe 4 { ‘desperate glory’ the

trenches... / x same way again.
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