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Setting the Scene: From the Ginema to the Jump
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Scene 1: The Solitary Walk
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Ponyboy leaves a Paul A red Corvair trails him. The Curtis brothers and

Newman movie alone. He Five wealthy Socs the gang chase the Socs
wants company but knows surround and attack him. away. Plans are made for a
walking alone is a bad idea. drive—in double feature.
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Framing the Story Through a First-Person Lens
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The Positive (Warm side):
Immediate, raw access.

Fle instantly feelhis e ;

| inner thoughts, his | O%

B! loneliness, and his genuine §§& | §
!E fear during the walk home. §

Unreliable and biased. We
only see rival Socs and
‘—"’" his strict brother Darry

[§# exactly the way Ponyboy
4 perceives them, missing
their side of the stury.
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The Lens: First-Person Narration (“I”). “1 4
We see the world entirely through Ponyboy's eyes. . |
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%) The Negative (Dark side):
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Profiling the Protagonist: Ponyboy Curtis

The Mind: Highly intelligent
and loves to read, but “lacks
common sense” according to

his older brother.

The Identity: Embraces his
greaser style but idolizes Paul
Newman’s looks. He avoids
typical greaser mischief to

stay out of trouble.

The Outsider: Compares his
own life to Pip, the main
character in the novel

Great Expectations.
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Mapping the Gurtis Family Tension Triangle

arry (20)s

The strlct head of
family after their
parents died in a
car crash.

Tension: Darry is tough because
one mistake means losing the
family; Ponyboy just feels nagged.
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Sodapop (16)s 7 Ponyboy (14):

|
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Charming, | Th
| e narrator.
cléeer{ul,dqnd  Highly affectionate
understanding. | .~ toward Sodapop.
Has a girlfriend
named Sandy. -
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The vulnerable | ' The hardened one.

Intmducmg the Greaser Brotherhoud
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one. Deeply g B Organizing the

traumatized B drive-in trip;
* from a previous __ mentions his
severe beating _~ BN . ex-girlfriend

by the Socs. 2 8 e OY1ViQ.

g - The Vlbe' Flercely loyal They survive
e only 1f they stlck together.
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%;. Transport Drive flashy

i, _oll P

' Diagnesing the Core Conflict Between Rival Faetiens

and woalthy

lllllll

clothing

Red Corvairs
Tactics: Pack hunters

.........
__________

- APpearance Prlstlna v

._I-._‘.; i

targetlng solitary victims %%?

Class Lower-class _;r.
out51ders -

hair and poorer clothes

"Transport Walk or take |
publlc transport

Tactlcs' Defen51ve
brotherhood stickin
together to avoid trouble

I e & L0 e iy - i 3
i H 1 ¥
f - ;..,-“"

; i
A o\ |
& r__:{.' % \1 .(.'_

] & i : ; “ |'_.' &b



Building Atmospheric Tensmn
on a Solitary Walk

e

‘Step 3
; ; Physical Panic
: AP e - \ ' ... Ponyboy quickens his
Y P8 ’ pace. The traumatic
i S . memory of Johnny's

i e ' - beating floods his
ooy r'*: / Jh" ’",, 9 Ex-ternal Threat mind as the threat

e A trailing Red Corvair . - becomes real.
i Step 1 / ~ suddenly appears,  Benian O
# Internal Anxiety ¢ ) invading the quiet

Ponyboy walks alone, setting.

[y !
ffffffff

#  thinking about movies,
realizing a solitary walk :
0 is a "bad idea". i
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The Action:
., The dialogue masks

. » physical danger—it is
B accompanied by the Soc
v’ ° pulling out a blade.

»
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The Threat:
It’s not a genuine

“Stop nagging.“%
question; it’s . - —_—
a verbal S | The Buffer: N
intimidation tactic. | = = Shows how Soda uses
P et (S dialogue to defuse family
cmigt G e e e tension and protect Ponyboy.
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Tracking Symbols and Foreshadowing Clues

The Red Corvair:

Symbolizes extreme wealth,
but foreshadows sudden,
unavoidable violence.

Johnny’s Past Trauma:
Mentioning Johnny’s

- \-\ ’f’" previous beating
; '\/ foreshadows the extreme,
£\ o’ life-threatening danger
#f" the Socs pose.
_’ - — g
Great Expectations:

Comparing himself to Pip symbolizes
Ponyboy’s deep feeling of being

an outsider looking in at a
wealthier world.
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Establishing the Rules, Stakes,

y _ and Heart of the Novel

JThe Rules ofi | The Stakes ;f The Heart |

the World ih/ If the Curtis « ' Despite the constant W8 :

Survival requires ; 1 brothers get into i threat of violence, :

» a the gang. Walk A ? ' trouble or fail to } our narrator is a -
= ~ alone, and you will If .\ look out for each . gentle dreamer who

reads classics and

get jumped by a :
loves cinema.

uther, the state will l
_ Red Corvair. |

geparate them.
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4 D 1. Can you diagnose the core differences between the
; Socs and the Greasers? J

| D 2. Can you outline the traits of the main Greaser
? gang members?

D 3. Do you understand the root of Darry and Ponyboy's
family friction?

D 4. Can you profile Ponyboy using specific evidence
from the text?

D 5. Can you evaluate the pros and cons of first-person
narration?
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