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End Point: Section 6 (Sunday Evening) |
Return to the brush. The tragic |
fulfillment of the opening
foreshadowing.

Start Point: Section 1

(Thursday Evening) 8
The safe haven. George's ST AN T M R
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/ Saturday Night: The
shattered hand.

ing to prove
: 3'i'r:-_:;'-=’ . Etit:s].:ieni thﬁrei is no
e Sunday Afternoon: The m their

escape frTnh jDuTﬂEY ends

ty. 1he
r;;]éiﬂ};’ where it begall.

,.---'ﬁp--

tragic climax in the

- .u-"";. F":;{'f"' :
r'#



1 SYMBIOTIC SURVIVAL
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e What he provides: The Brain, The Vmce e What he provides: Cnmpamﬂnsmp, A reason
Protection. to live, Physical strength.
. *.The Burden: Frustration, loss of freedom. e The Burden: Unpredictable danger, Chlld-
e Key Evidence: Forced to ‘sock’ Lennie in like inability to remember rules. |
Weed after the red dress incident to save e Key Evidence: Carries dead mice just to pet

them from a lynch mob.
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them; cnnstantl',r needs Genrge s direction.

“We kmda look after each other.” | /
In a world of isolated men, their bond e
is their only true defense. P G
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n" Core Concept: The dream of self-sufficiency.
Working for themselves, not a boss.

N | _ Lennie's Fixation: '"Tend the rabbits.'
; (A symbol of peace, softness, and

N safety).

)| George's Motivation:
4. Independence and dignity.
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" Ghasing the "Fatta the Lan

Candy's Addition
(Section 3): The dream

/  becomes dangerously real
when Candy offers his lif;
savings. .
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Investigator Note:

The dream is the engine of
the plot. It keeps them
moving, but its
Impossibility is what
makes the story a tragedy.
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THE RANGH RIERARCHY MATRIX .

The Boss: Economic power. Suspicious of George
\\ (“what you sellin?”).

Slim: Moral power. The “prince of the ranch”
whose word is law.

.
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‘:-: Curley: Abuses his power. Insecure, picks fights
N\ (“mad at 'em because he ain't a big guy”).

George & Lennie: Have physical strength
and each other, but lack economic power.
Carlson: Represents the cold, unfeeling
nature of the ranch.

e

(See The Qutcasts File)
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_ \issing a hand; aging

ars being disc

d, blind dog.

arded
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I’'m black... They say I stink.”
- Uses cruelty toward Lennie to
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- Segregated to the barn. “Cause R

mask his own profound loneliness. \ia .-

‘When cornered in Section 4, the oppressed turn on

| - each other. Curley’s wife uses her raci
' to threaten Crooks: “I could get you strm;g e
_ up on a tree so easy it ain’t even funny.” -
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- THE ANATOMY THE BUNKHOUSE
OF A TRAP [F'E'"\“"“L'“" F T / e s

claustrophobic. Where the
dog is condemned and the
fight breaks out.
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‘ THE BARN

The climax zone. Where |
life is born (puppies) and : :
where life is violently
ended.
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. THEBRUSH
- | Nature. The starting

point and the ultimate,
tragic sanctuary.

CROOKS' ROOM

A place of enforced
isolation and segregation.
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A THE ANATOMY OF FORESHADOWING

2: THE GIRL IN WEED

Lennie panics when a
woman screams, holding \
on tighter to her red dress.

1: THE DEAD MOUSE

Lennie likes soft things

but doesn’t know his
own strength. He kills -
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CURLEY'SWIFE *

accidentally. y N: 3
/ o ¥
iy 4h ble, trag :
- The inevitable, tragic
" 3: THE DEAD PUPPY climax. Her soft hair
2 THE GIRL IN WEED Lennie’s escalating triggers the final, fatal
Lennie panics when a inability to control his panic. “And then she was
WOIMATN SCreams physical power over Stlll, fDI‘ Lennie had
--------- : s i broken her neck.”
holding on tighter to fragile living things. : -

her red dress.
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Escalating Tension

Plot Point B:
The Death of Candy’s Dog

A tense silence in the
bunkhouse as the men

wait for Carlson's gunshot.
(Candy’s regret: “1 \
ought to of shot that

dog myself.")

Plot Point A: \ N
. L/ g #

The Boss’s Suspicion

The world immediately -4
distrusts George and i
Lennie's bond.

Plot Point C:
Curley’s Provocation

Curley mistakes Lennie's
innocent smile (thinking of
rabbits) for mockery.

The Explosion:
The Crushed Hand

Lennie takes severe
punishment until
George commands him to
fight back. Lennie
shatters Curley’s

hand with terrifying
ease, proving how
dangerous he truly is.
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Curley’s wife finds Lennie
with the dead puppy. She
pours out her profound

isolation: “I get lonely... I
can’t talk to nobody but
Curley.”
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Panei 2: The Panic

She invites him to stroke her
soft hair. He pets too hard.
She screams. Terrified of
George’s anger, Lennie covers
her mouth and shakes her.
She flops “like a fish.”

myself.”
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Panel 3: The Aftermath ¥|
Candy discovers the body. The ' |
dream dies instantly. Curle
shows zero grief for his wife,
only a desire for violent
revenge: “I’'m gonna shoot the
guts outta that big bastard
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THE TRAGICEND ATTHEBRUSH (&
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THE HALLUCINATIONS

Lennie's guilt manifests as his Aunt Clara and a
Giant Rabbit. They taunt him, telling him he is -
worthless and that George will abandon him. { '
"You ain't fit to lick the boots of no rabbit." 1

b |
Lennie’s Mind A\

Reality

THE FINAL ACT OF MERCY

George arrives. Instead of yelling, he tells

| the story of the dream farm one last time to
give Lennie peace. As Lennie looks across

the river, George shoots him in the back of

the head.
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MIRROR IMAGES: THE

e e il

Left Column .~ Right Column 5
THE Candy's old, blind dog Lennie (unable to survive
VICTIM (outlived his usefulness). in this society).
THE Carlson (A stranger, George (His best friend, o
acting out of cold acting out of love and ‘ 5
EXECUTIONER convenience). mercy). ¥
THE , Carlson’s Luger (stolen '
WEAPON Carlson's Luger. by George). h Ad
Candy’s regret: “I ought Carlson’s total lack of t 'i. i A / _
THE FINAL to of shot that dog __empathy at the very end: N, 4 ("
WORD mvself.” " “Now what the hell ya suppose | | OB ¥ |
= & Wi is eatin’ them two guys.” —y *’\\;} {
S tpipiii———) L
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Synthesis: The l:cle of Loneliness

@ Profound Isolation

Characters are cut off by
prejudice, fear, or
economics (Crooks,

Curley's Wife, Candy).

" Desperation & Cruelty

Deeper Isolation

Loneliness turns into bitterness.
. People attack those weaker than
SN L them to feel powerful (Crooks
world [Gec:frge ek iDERWRY taunting Lennie; Curley’s Wife
with SLim). threatening Crooks).

The survivors are left

he Destruction of Dreams

Because they cannot trust or
connect, the characters
inadvertently destroy each
other’s hopes (The barn

1 climax).
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Theme: The Dream
P: The dream represents

independence. b
E‘d 'ﬁgie off the fatta the lan

E: Shows their desire to
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E: Contrasts s

individualistic,
ltlr'lfl:!;he: other ranch hands.

R

P: Racism forces extreme
isolation.

Q: “Cause I'm black... They
say I stink."

E: Crooks internalizes the
ranch’s racism, resulting in
Intense loneliness.
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1 Theme: Prejudice

Theme: A Cold World

P: Society lacks em
Suffering,. pathy for

7 @ Now what the hellya syppose £ &

IS eatin’ them two guys,"
E: Carlson's fina line proves the
tragedy of Lennje's death is

completely meanin less t
rest of the worlq. s




