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An exploration of Merrill Glass’s poem But You Didn'’t.

& NotebookLM



b 07 2=
Have you ever ‘messed up_and “ -

\\exPected ’the absoﬂute W/@r’sf?1
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You brace yourself for the anger.
You prepare the excuses.

And then... nothing happens.
You are simply forgiven.
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Three ordinary mistakes
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st || Nemember the times |4 4
RemEﬂTEecrﬂih;ngT?ﬂeynfed it? | Remember the time | forgot to with other boys just to rr:zz:
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tell you the dance was formal w ou jealous, and You were?
and you came in jeans? : ‘
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How grace becomes an expectation”

T, ' | make a;q_i;take. H N Ml

| expect you ~
to be furious. G

| begin to assume

* you will always be
_there to forgive me.

You forgive
me instead.
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We repeat this cycle until the 3
safety net feels permanent.

We start taking the
forgiveness for granted.
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The rhythm of a safety net 3
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My Fear Your Action
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| thought you'd kill me... But you didn't.

| thought you'd hate me... But you didn't.
| thought you'd drop me... But you dld n’t_
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| \QJ The repetition at the end of each stanza builds a comforting rhythm.
The narrator is testing the boundaries of the relationship, and
the partner’s constant patience proves their unconditional love.




And then the rhythm stops.

There were plenty of things you
did to put up with me, to keep me
happy, to love me, and there are so
many things I wanted to tell you..




. . .when you returned from Vietnam.



| THE DRAFT: During theViotan
War (1950s-1970s), young men were
drafted into the military. Many

were just 18 or 19 years ol I

8,000 Americans |
never came home. *_
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REALITY: Global

conflict shattered
ordinary, everyday 3

. . » 1i |
il relationships overnight. ; -




Two completely dibsisigsiaemulct:hehbafefs

Stanzas 1, 2, and 3 The Final Stanza
But you didn't. But you didn’t.

Relief. Love. Patience. Devastation. Tragedy. Finality.
(He didn’t get mad). (He didn’t come back).
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The Welght of the unsald
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50 - you forgd
P I patience, ,

B T

e T PR PR PSS S

—4 ' Regret isn't just about the bad thlngs we dld
= It is about the deeply important things ~
. Jejes_ggl_ed we had time to ) say later. e
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A conversation with a ghost

Where is the poet

writing this?

. } She is alone, looking back at ﬁ
{ her youth from a quiet room.

- The poem is written as a direct . ‘\
address (you), making it a deeply
" personal letter.
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e It is a letter she knows she

{f can never mail.
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Importance / Stakes

(Low to Extreme)

A violent shift in perspect e

.~ What feels like a 10 out of 10 A _
. disaster when you are young '
~ instantly drops to zero when

. faced with permanent loss.
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Dented Jeans at

Cav Formal

Flirting

Vietnam

Timeline of the Relationship
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ol I you were directing this as a short film...
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How would Jou change the wusic, liah'\‘ing, and ?acincj
Yo match the emotional crash of the Xinal lines?
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The illusion of infinite tomorrows

el ML
~ We tveat time like "t
~0n n€inite vesouvce. 1
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What does this poem | |}
teach vs about our | &
velationShips?

\1 s e TN |
. ~ We assume we can
always agologize /|

Yowmovvow: 1

e I —— \:,__ |
~ We assume we can Sy |
: L appreciate you |

Yomovvow. 1
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** The poet's message S a warnin3: Sometimes, the timeline _‘)us‘\- si-o?s.ﬁfj‘;._-
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Who in our life
uts up with you?
Who ave \Jou

asSuming will
always be theve
Yomorrow? |

Don't wait to tell them.
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